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Abstract

This article presents the results of a study conducted at the Caucasus International University with the purpose of obtaining information on the
possibilities of music diplomacy in preventing wars and violence and promoting peaceful, non-violent conflict resolution based on humanism and
other common civilisational values that go beyond the ideas of anthropocentrism and similar ego-centred reductionist attitudes. Music diplomacy,
on the one hand, is presented as a type of political communication, which is a subsystem of cultural diplomacy, which in turn is a subsystem of
meta-diplomacy. The concept of meta-diplomacy is one of the fundamental pillars of the Theory of Meta-Cognitive Management being developed at
the Caucasus Geopolitical Modeling Laboratory. On the other hand, music diplomacy is seen as an intangible capital that is not sufficiently utilised
as a technological resource for musical peacemaking and the culture of peace in general. Therefore, the article presents the idea of the importance
of the development of musical peacemaking as a special direction of the culture of peace.

The main purpose of this study is to assess the international experience in the field of music diplomacy and the potential of this area to
strengthen modern peacebuilding processes. The authors of the article are aware of the fact that in the harsh phases of a military conflict, the parties
are not ready to use such mechanisms to restore communication and trust, but on the other hand, military conflicts cannot continue endlessly and
peacebuilding processes need to be prepared and implemented as early as possible.

The article was created within the framework of the research project “Flavell- Laswell Metacognitive Monitoring and its role in the development
of the Theory of Metacognitive Management of Political Crises”. The project is supported by the Fundamental Research Foundation of the Caucasus
International University, as well as by the Tskhum-Abkhaz Academy of Sciences, the Fazis Academy and the Shota Rustaveli National Science
Foundation.

The conclusions and recommendations of the study are aimed at expanding the effectiveness of music diplomacy in promoting peaceful
conflict resolution at the international level.
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My3u4Ha QIMIJIOMATIisI: Bil KOHUENIIl «M'SIKOI CHJIW) 10 PO3BUTKY
KYJbTYPH MY3U4YHOI MUPOTBOPYOCTI
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'Kaexazvka nadopamopin zeononimuunozo mooenrosanns, Kasxaszokuii mizicnapoonuii ynieepcumem
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AHoOTauis

V crarTi npeacTaBieHi pe3ylbTaTh I0CHIDKeHHS, MpoBeieHoro B KaBka3bKoMy MXKHapOIHOMY YHIBEPCHTETI 3 METOIO OTPUMAaHHS iHpopmarii
PO MOKJIMBOCTI My3UYHOI JUILIOMATI{ y 3ar100iraHHi BiiHaM 1 HACHJIBCTBY Ta CHPHSHHI MUPHOMY, HCHACWIIBHULBKOMY BHPIIICHHIO KOHQIIKTIB Ha
OCHOBI I'yMaHi3My Ta IHIIHMX CMUTBHUX LUBLTI3ALIAHIX [IHHOCTEH, 1[0 BUXOATh 32 PAMKH 171€if aHTPOIOLCHTPH3MY Ta MOTIOHNUX ErOLCHTPUIHUX
PEOYKIIOHICTCHKUX YCTAHOBOK. My3WuYHa JUIUIOMATIS, 3 OJHOTO OOKY, NPEICTaBIEHA SK BUJ MOJITHYHOI KOMYHIKAIlil, IO € MiJICHCTEMOIO
KyJIBTYpHOI TMILIOMATI], sIKa B CBOIO Yepry € mijcucreMoro MerauiuioMaril. KoHmemnmis MeTaquIuioMarii € OqHi€lo 3 (yHIaMEHTaJIbHHX OCHOB
Teopil METaKOTHITUBHOTO MEHEKMEHTY, 110 po3pobisieThest B KaBkasbkiil 1abopaTopii reonoIiTHIHOIO MOICTIOBAHHS. 3 1HIIOTO OOKY, My3HYHA
JIAIIOMATIsE PO3IIAAAETBCS K HEMAaTepialbHUIl KalliTas, SIKHil HEIOCTaTHHO BHUKOPHCTOBYETHCS SIK TEXHOJOTIYHMH pecypc IS My3HYHOI
MHPOTBOPUYOCTI Ta KyJIBTYPH MHpY 3arajioM. ToMy B CTaTTi PEeICTaBICHO 1el0 BAXKINBOCTI PO3BUTKY My3HYHOI MUPOTBOPYOCTI SIK OCOOIHBOIO
HAMpsMy KyJIbTYpH MHDY.

T0I0BHOIO METOK JaHOTO JOCIHIIKEHHS € OL[iHKa MIKHAPOJHOTO JOCBiAYy y cdepi My3UuHOI JUIIIOMATii Ta MOTeHIiany wiei chepu s
MIOCHJICHHS CYyYacHHX MHPOTBOPYMX IIPOLECIB. ABTOPH CTaTTi yCBiJOMIIIOIOTH TOH (haKT, IO B yMOBAX KOPCTKUX (a3 BIHCHKOBOro KOH(IIKTY
CTOPOHH HE TOTOBI BHKOPHCTOBYBATH TaKi MEXaHI3MHU JUISl BiHOBJICHHS KOMYHIKalli Ta JOBIPH, ajie 3 iHIIOrO OOKY, BiiCHKOBI KOH(IIKTH HE
MOXYTh TPUBATH HECKIHYCHHO 1 MUPOTBOPYI MPOIIECH MOTPIOHO rOTYBAaTH Ta BIPOBAKYBATH SIKOMOTA PaHilIIe.

CTaTTIO CTBOPEHO B paMKax HAayKOBOTO IpoekTy "MerakorHitiuHuN MoHiTopuHr ®Dnaseiuia-JlacBemia Ta HOro poib y pO3BUTKY Teopii
METaKOTHITUBHOTO yIPaBIiHHS HOMITHYHUME Kpr3amu'". IIpoekT peanisyerbes 3a miarpumkn Oonny GyHIaMeHTanbHUX A0CiimKkeHb KaBka3bkoro
MDKHApOIHOTO YHIBEpPCUTETY, a Takoxk LIxym-AOxa3pkoi axanemii Hayk, Akazemii dazica ta HamionampHOoro Haykosoro ¢onay imeni Illora
Pycraserni.

BucHOBKH Ta pekOMEHIAL{l JOCIIDKCHHS CIPSMOBaHI Ha MiIBHINCHHS €(MEKTHBHOCTI MYy3HWYHOI THIUIOMATI Y CHOPUSHHI MHPHOMY
BPETYJIIOBaHHIO KOH(IIIKTIB Ha Mi’>KHAPOJJHOMY PiBHI.

Knio4oBi cnosa: mysuuna auruiomaris, «M'sika Cuiiay, My3udHa MUPOTBOPYICTh, METAa-MHP, METAKOTHITUBHUI MEHEUKMEHT
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Introduction.

Problem statement.

Music accompanies people in both war and peace.
Since ancient times, military operations were provided
with musical instruments, which had quite different
functional purposes: communication between divisions;
warning of enemy attack; command to attack; victory
marches and mourning rituals. Musical works were one
of the bases of psychological support and mobilisation
of warriors, the development of patriotic feelings and
education. Musical weapons are a variety of acoustic,
sound weapons that can have both psychological and
physical effects on the targeted object. It can have both
defensive and offensive purposes. Although this type of
weapon is often classified as non-lethal, its effects on the
human body can be of many different types, including
lethal. In the Middle Ages, there was even a kind of
‘sound execution’, the meaning of which was to put a
person under a bell and then slowly kill him or her from
the bell ringing (Kobilova, 2019).

In times of peace, the music stage often becomes a
real arena for musical battles. Just as in sports, millions of
spectators cheer for the victory of one or another subject
of musical culture. This factor is actively used both for
commercial advertising and political propaganda. Victory
in musical competitions can be achieved through different
methods. The objects of influence can be both musicians
themselves and representatives of the jury making
decisions. Everything is used, starting from blackmail,
bribes and ending with psychological terror, blocking,
or completely banning the participation of musicians in
certain events.

A very striking example is the story of Eden Golan,
a singer from Israel, who presented a song at Eurovision
2024, which she dedicated to the hostages held captive
by Palestinian terrorists. Despite serious opposition and
massive anti-Israeli protests, she managed to reach the
final. On 7.02.2024, the same singer got into the database
of the Ukrainian source “Peacemaker” (Mirotvorets) for
her participation in “anti-Ukrainian propaganda events of
Russia”. In particular, the issue concerns her participation
in one of the children's music festivals organised on the
territory of occupied Crimea when she was 13 years
old (in 2015). The singer was included in this database
even though after the outbreak of war in February 2022,
her family left Russia and moved to Israel. Russian
musicians of different genres have fallen under the double
press. On the one hand, the international community, in
order to influence the Russian leadership, restricts their
participation in various international competitions, while
those musicians (along with journalists, human rights
activists, priests and citizens of other professions) who
favoured a peaceful resolution of the conflict are subject
to internal sanctions, including repression.

According to “ovd.info”, between 24 February
2022 and 23 December 2023, criminal proceedings
were initiated against 801 opponents of the war.
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Of these, 297 were prosecuted under Article 207.3
of the Criminal Code of Russia (“dissemination of
deliberately false information about the actions of the
Russian Armed Forces”), 140 - under Article 280.3
of the Criminal Code of Russia (“discrediting the use
of the Russian Armed Forces”), 122 - under Article
205.2 of the Criminal Code of Russia (“justification,
propaganda or calls for terrorism”), and the rest were
prosecuted under other articles (ovd.info). For example,
Andrei Makarevich (recognised by the Russian Ministry
of Justice as a foreign agent), the leader of the band
“Mashina Vremeni”, may face criminal prosecution and
up to two years imprisonment for violating the legislation
on foreign agents. This information was provided by
sources in law enforcement agencies (Furmanov, ura.
news). An interesting fact is that repression threatens
not only individuals but also entire musical genres.
For example, in the German newspaper Tagesspiegel,
Jutta Sommerbauer in her article “Repression against
musicians: the fight for culture in Russian” publishes
information about the persecution of Russian rap, which
apparently threatens the national interests of the Russian
state (Sommerbauer, inosmi.ru). On the Ukrainian side,
sanctions have been taken against Russian singers who
with their performances support the Russian leadership's
policy of invading Ukraine. “The Ukrainian Ministry of
Culture and Information Policy has prepared a sanctions
list of Russian singers, musicians, actors and journalists
who allegedly supported military operation of Russia.
The sanctions list includes Russian singers Nikolay
Baskov, Dima Bilan, Polina Gagarina, Oleg Gazmanov,
Larisa Dolina, Sergei Zhukov, Grigory Leps, Nikolay
Rastorguev and Timati (Timur Yunusov)..“The SSU
regularly adds to the list of representatives of culture
those “whose actions pose a threat to Ukraine's national
security”. By 25 March 2022, it includes 210 people,
including Russian singers Nadezhda Babkina, Oleg
Gazmanov, Alexander Buynov, Yegor Bulatkin (known
as Yegor Creed), Denis Klyaver, Lev Leshchenko,
Alena Apina, Valeria, music producers losif Prigozhin
and Maxim Fadeev, actors Sergei Bezrukov and Dmitry
Kharatyan and otherrepresentatives of culture (www.rbc.
ru). A special category is compiled with singers born in
Ukraine and working in Russia, who are presented in the
RBC-Ukraine report “These Ukrainian artists enjoy the
war. Remember their names - as traitors of Ukraine!)
(Kopytko, www.rbc.ua).

Unfortunately, the actions of the international
music community are spontaneous. First of all, against
the backdrop of the discussion on the beginning of
a full-scale process for a non-violent settlement of
this conflict, the creation of a particular informal
international format, where representatives of the music
communities of Ukraine and Russia, which are divided
by global contradictions, could take part. Naturally, such
negotiations are impossible without goodwill on the
part of the leadership of these two countries, as well as
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without the support of the international music community,
given the fact that this conflict has long gone beyond the
bilateral framework, and the actions may be not bilateral,
but multilateral in nature. The main purpose of this
format could be for the music culture to take a real role
not in the escalation of the conflict, but in strengthening
the peacemaking platform for its peaceful resolution. The
peace initiative should not be an internationalisation of the
conflict, but an internationalisation of the peacemaking
process. In modelling this format, the role of music
diplomacy should be transformed from music diplomacy
that serves the parties of the confrontation to ‘musical
peacemaking’. Given the fact that music diplomacy is
a subsystem of cultural diplomacy, this format could
provide an incentive to integrate representatives of culture
and science into the peacebuilding process. International
practice has sufficient experience in this regard, which
can be concentrated in the direction of this conflict.

It is important to note that the research of music
diplomacy is a relatively new field of study of cultural
diplomacy in general. This is primarily due to the fact that
the generalised definition of cultural diplomacy left little
opportunity to focus on its specialised areas. Working
with such spheres as music, art, theatre required profile
knowledge, which, objectively, was not always available
to historians (Golovlev, 2017). Significant research in this
direction began in the '60-s-80-s during the Cold War.
At that time, the struggle for the “minds and hearts of
people” within the cultural policies of the two opposing
ideological blocs was unleashed with particular strength
and had real consequences, for example, within the peace
movement.

The American researcher J. C. E. Gienow-
Hecht, in a collection devoted to the role of music in
twentieth-century international history, emphasises a
deeper perspective of the study of the role of music in
international relations and peacemaking, looking at
geographical and social projects, the role of music in
making or breaking contacts between people, regions and
societies, “sound” as a form of cultural communication
and networking in times of crisis (Gienow-Hecht, 2015).
This compilation is one of the first combined studies on
the impact of music on twentieth-century society, history,
and politics. Music diplomacy as a soft power, first of
all, plays the role of an instrument of cultural policy.
Diplomacy researchers identify a different potential in
Joseph Nye's concept of soft power, seeing it as a tool
for masking real political intentions, where “hard power”
acts as a backup lever of influence (Roselle, Miskimmon,
& O'loughlin, 2014). In this context, it is interesting
to use “soft musical power” to develop an alternative
“culture of peace”, of which “music diplomacy” is an
integral part. On this basis, the question arises about the
direct patronage of the process modelled by UNESCO as
an active promoter of the Culture of the “Peace Concept”.
And as a subsystem, “musical culture of peace” or/and
“musical peacemaking” can be singled out. In the article
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“Culture of Peace”, Polish scholar Jerzy Vyatr notes
that the nature of peace, understood in this sense, is not
only the conviction that conflicts at both the domestic
and interstate level can be resolved non-violently, but
also the search for unifying principles, respect for the
other side, and overcoming the legacy of hostility. The
culture of peace is a rejection of the culture of war with
its glorification of armed struggle and justification of
violence as a normal and socially acceptable means of
conflict regulation. In this understanding, the culture of
peace is a novation. As early as the turn of the nineteenth
and twentieth centuries, war was seen as a generally
recognised way of regulating relations between states, as
a policy implemented by other means, in the words of
the Prussian military theorist Carl von Clausewitz (1780
-1831)” (Vyatr, 2015).

In this regard, the authors of this article propose
to consider the concept of “meta-peace” as a peaceful
coexistence of different concepts of peace proposed
by different parties involved in the confrontation
between the parties of the conflict. It is the task of real
peacemaking to create a derivative picture of a common
world out of these often-incomparable models. This is
why we propose the notion of “political syncretism” and
the notion of “peacemaking syncretism”, which differ in
their essence from the Kantian ideal of perpetual peace, as
well as from reductionist concepts that link the notion of
peace to the hegemony of one of the geopolitical centres
of power. Therefore, this approach represents a holistic
understanding of the notion of meta-peace (Rusetsky,
2023).

Despite the proposed idealised and even absolute
image of the “meta-peace”, this approach is supported
by the relativistic understanding of the ideal proposed by
Hans Selye, who compares the “ideal” to a conditional
lighthouse against which ships should move. In his
opinion, if the captain of a ship steers his ship directly
to the lighthouse, it will crash on the rocks on which the
lighthouse is located.

In these realities, music is used as an instrument of
political propaganda, and the music community is used as
‘support staff’ or “musical warriors”. The confrontation
takes the form of a musical war, and the stage is
represented as the arena of musical combat. The approach
proposed in this article is oriented towards changing the
attitude and defining a new existential role of the musical
community as an important capital for peacebuilding
politics. Here too, the authors of the concept propose a
separation of the notions of reductionist peacemaking
from holistic peacemaking and introduce, the notion of
quasi-peacemaking, along with the notion of peacemaking
(Rusetsky, 2009).

This concept focuses on mobilising new audiences
that are centred toward the construction of a strategically
shared meta-peace, which is supported by a holistic “meta-
peace emotion”. Emotional interaction in the process of
musical communication involves the establishment of
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long-term connections between musically interested
audiences (Gienow-Hecht, 2015). It is the achievement of
a mutual sense of empathy that becomes the basis for the
construction of syncretic models, which are the prelude
to the restoration of stable communications (Rusetsky,
2020). This phenomenon cannot be formed in the realities
without a precondition - awareness of common tragedy
and common threats among the participants of the
process, which is presented as one of the foundations of
the Theory of meta-cognitive management - the Concept
of awareness of common threats. From a practical point
of view, the nuclear threat is considered as one of the
threats (Rusetsky, & Dorokhina, 2020). It emphasises
the obvious difference between this approach and the
policy of “nuclear intimidation”, which aims to deliver
a psychological blow to representatives of societies
participating in conflicts that are not represented by
nuclear powers, knowingly orienting them towards
absolute defeat, although in international practice there
are examples of successful resistance in such asymmetric
conflicts.

In order to advance the conceptual ideas outlined
above, additional research into the existing underutilised
international experience of musical peacemaking is
needed.

An interesting example is the project — European
Mediterranean Academy for Peace. “When music speaks,
everyone understands” is the motto of the academy,
created in 2013 by Paolo Petrocelli, an Italian musician
who also created the EMMA for Peace project, which
promotes peace through music and education (EMMA for
Peace, 2013). It is important to note that the peacemaking
potential of music diplomacy can be realised in contexts
where a musical performer or creative initiative has as its
goal, exclusively peacekeeping, the reduction of the threat
of conflict escalation, an impartial desire to promote the
ideas of peace, humanity, and art for peace.

The Israeli experience is tragic in this context. The
Music of the World is an International Music Festival in
Israel, a case study of uniting the musical potential of all
countries. Since 2017, it has brought together participants
from all continents; the format involves a competition
basis and a forum for musicians to get to know each
other and find common values. Despite the tragic events
after 7 October, the festival organisers encourage online
participation in the festival format (Music of the World,
2018). The international festival “Together in the 21st
Century” has been uniting about 70 countries since
2012; the festival's motto is “If we sing together — we
don't shoot each other”. The Next Level Initiative is a
project for hip-hop musicians that takes performers and
educators in the fields of dance, music and arts to travel
abroad to promote mutual understanding among young
people and underserved communities (Next Level, n.d.).

One of the goals of music diplomacy is to be able to
start a dialogue, exchange cultural information, express a
desire for collaboration and “reach out” to people (Statler,
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2012). The concept of cultural transfer (Espagne, 2018)
within this study also provides an opportunity to draw
attention to the fact that through musical peacemaking
practices important cultural and political decisions have
been realised, allowing creative groups from around the
world to share experiences and music, to communicate
valuable ideas and find common meanings. The very
possibility of reception and perception of another culture
is also an important basis for the effectiveness of music
diplomacy as a resource for peacemaking. With the
development of Internet communications, such musical
polylogue is becoming more accessible to representatives
of the global music community. Online projects are
emerging that allow musicians to share their creativity
and public position online, such as Stories from the World,
the first blog community dedicated to collecting the most
inspiring stories of music diplomacy from around the
world, bringing together the experiences and reflections
of musicians, academics, experts, diplomats, activists and
journalists working in the field of music diplomacy from
around the world (Stories from the World, 2021).

For the last 15-20 years, research on music diplomacy
has been relevant in the contemporary academic
community, showing a growing number of articles and
monographs on the role of music and its genre styles in
the “struggle for people's minds and hearts”. Some of
the best-known cases in music diplomacy are the Peace
Movement and Jazz Diplomacy in the 1950-s. The end of
the Second World War, unfortunately, did not mark the
absolute achievement of peace, as almost immediately
a new — nuclear — threat appeared and the confrontation
of two geopolitical blocs, which required the global
cooperation of the entire world community in order to
prevent a new war.

The confrontation between the two ideological
camps — one led by the USSR and the other led by the
USA - would later be defined by British historian David
Caute as the “cultural Cold War” (Caute, 2010). The
analysis of archival documents also confirmed the fact
of rather close cooperation with the USSR and the USA
in the 1960-s-70-s. In 1962, there was an exchange of
“cultural ambassadors” between the USA and the USSR.
Benny Goodman's jazz ensemble arrived in Moscow, and
Soviet pianist Svyatoslav Richter travelled to the States.
This took place against the backdrop of the escalating
Caribbean crisis. “Cultural exchange” between Moscow
and Washington became a kind of way to “defuse” the
tense situation (Pasternak, 2020).

The fact that the potential of music diplomacy as a
soft power tool is only growing is evidenced by recent
initiatives by major states; in 2022, President Biden signed
into law the PEACE Act “Promoting Peace, Education,
and Cultural Exchange through Music Diplomacy” which
calls for the creation of music diplomacy partnerships
involving the private sector and the awarding of musicians
who have contributed to peacebuilding, and Secretary of
State E. Blinken stated that U.S. diplomats help “people
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see each other as human beings, strive for common goals,
change the minds of those who don't understand us well,
and tell America's history better than any policy measure
or speech could” (Global Music Diplomacy Initiative,
2023).

Conclusions.

To summarise, we can say that in the current historical
moment, in the context of an acute escalation of the
conflict, peacekeeping in general is in crisis and disgrace.
Talking about peace with the opposing side is equated
with collaboration and betrayal of national interests.
People who put forward peace initiatives are subjected
to psychological and physical terror. The paradigm of
development of musical diplomacy is directed towards
the notion of “soft musical power” rather than “musical
peacemaking” and this means that we have a huge
unused resource for peaceful and non-violent settlement.
Of course, it should be noted that in this article we are
dealing specifically with music diplomacy, while other
areas of cultural diplomacy may have no less potential,
not to mention the possibilities of meta-diplomacy in
general, which is one of the pillars of meta-cognitive
crisis management.

Music diplomacy is a powerful instrument of
peacemaking that can have a significant impact on
international relations. The diversity of cultures and
musical traditions of the world allows music to be a
universal language of communication and cooperation
between different nations and communities. However,
it is important to remember that music, like any other
form of art, can carry both the potential for harmony and
mutual understanding and the possibility of conveying
protest or even propaganda content. It is therefore
necessary to use music as an instrument of diplomacy,
especially for peacemaking, in a careful and balanced
way.
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